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completely the passion or mania of the book-
collector. For sixty-three years " Festus " has not
lacked readers, and edition after edition has steadily
supplied a demand. But the " Festus " of 1901 is
a very different affair from the volume of the same
name of 1839. *n ^e first place, it is very unlike
it in size, since it contains about 40,000 verses, while
the original edition has something less than 10,000.
We shall presently have to describe the extra-
ordinary manner in which Mr. Bailey, during sixty
years, steadily added to the bulk of his poem. But
the point to dwell on here is that, the effect made
upon his own generation was not made by the huge
and very unwieldy book which one now buys as
" Festus" in the shops, but by a poem which was
already lengthy, yet perfectly within the bounds of
easy reading. It seems essential, if we are to gauge
that effect, to turn back to the first edition. This
was a large octavo, with no name on the title-page,
but with a symbolic back presenting a malignant
snake flung downwards through the inane by the
rays that dart from a triangle of light, a very proper
preparation for the redundant and arcane invocations
of the text within the covers.

The attack of the utilitarians had been chiefly
directed against the disciples of Byron, and the new
poet evaded the censure of such critics by ignoring
in the main the influence of that daemonic enchanter.
It is specious to see the effect of " Manfred " upon
"Festus/' but in point of fact the resemblance seems
to result from a common study of " Faust/' Nor